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Drawing and the Body

approach to design discloses fascinating images that
when captured as ‘stills’, inform the viewers in a
unique manner.

London College of Fashion leading creative
practitioners exhibit in Stockholm

In contrast, MA Artefact student DY Noro Kim’s drawings
demonstrate a fluidity and gossamer like quality. Kim’s
coloured fashion illustrations create representations of
the female body with an ethereal presence. Such
characteristics are further enhanced by the translation of
the illustrations onto fine transparent cloth. Drawing and
the Body is the third within a series of successful
exhibitions developed by London College of Fashion,
University of the Arts London. It has been preceded by the
shows When Photography and Drawing Meet Fashion, at
The Hong Kong Polytechnic University (2009), and
Drawing Towards Fashion, at The Fashion Space Gallery,
London College of Fashion(2007). These series of
exhibitions have highlighted the crucial role that drawing
plays within creative thinking and the fashion design
process.

28 April – 14 May 2011 at KG52 Gallery,
Kammakargatan 52, Stockholm.

London College of Fashion is proud to announce a
new and ambitious exhibition Drawing and the
Body, an exploration of the body through drawing,
realised in collaboration with The Swedish School of
Textiles, University of Borås.
The exhibition presents an exceptional range of
works by sixteen fashion designers, illustrators,
costume designers and artists from London College
of Fashion. Pieces by young and talented
practitioners as well as by established, high profile
figures such as Professor Helen Storey MBE, fashion
designer and Fellow of the RSA; Professor Lucy Orta
internationally renowned artist and environmentalist
who recently co‐curated the GSK Contemporary
exhibition at the Royal Academy of Arts – Aware:
Art, Fashion Identity; and Charlotte Hodes, winner of
Jerwood Drawing Prize 2006.
Drawing and the Body explores the relationship
between drawing and the body, a primary concern
within fashion design. Drawing is widely interpreted
to include the use of traditional materials as well as
digital drawing, performance and video.
The exhibition also includes work from Philip
Delamore (Senior Research Fellow, LCF) whose
explorative line drawings are created directly within
a 3D digital environment. Delamore conceptualises
the body form as a continuous structure. This

Drawing and the Body is an exchange exhibition
between London College of Fashion, (University of
the Arts London) and The Swedish School of Textiles,
University of Borås, Sweden.
Please see Notes to Editors below for full details on
all participating artists.

All participants in Drawing and the Body are
members of, or associated with, London College of
Fashion.
Karin Askham, Photographer.
Associate Dean of Academic Development
Karin has worked collaboratively on numerous
photographic productions, among which those with Duilio
Pilloni, the Iranian born film director and photographer
Mitra Tabrizian for the Tate Britain (2007), and more
recently Darren Cabon. She has exhibited internationally,
at the Museum of Folkwang in Germany, and at Gallery
Lelong, New York. Her photographic work has been widely
published, by Blue Print, Hip HOP Connection, i‐D, The
Face, NME and Time Out.
Karin is the art director of a collaborative shoot realised
with Darren Cabon. In the photographic work The White
Centimetre, they explore the perceived line suggested by
a jacket and shirt, as well as the eroticism of formal
menswear.
Donatella Barbieri, Costume & Theatre Designer
Joint LCF/ V&A Research Fellow in Design for
Performance
Donatella’s international collaborations include a
performance project with DAMU, Prague (2005), LES /
Forest, co‐produced in the DISK Theatre, Prague (2006),
the costume designs for Rigoletto (dir. John Le
Bouchardiere) and The Queen of Spades (dir. Martin Lloyd
Evan) for Opera Holland Park, London. Donatella is the
curator of the costume‐based event Scenofest, which is
part of the conference Prague Quadrennial. She is
currently making a film on the Blythe House Theatre and
Performance archives of the Victoria and Albert Museum,
which seeks to disclose their collections to a broader
audience.
Donatella’s work focuses on the body in movement. In her
richly detailed pencil drawings of the costumes belonging
to the V&A archive, the body is absent. With the potential
to tell poetic, real or imagined narratives, the costumes
themselves suggest and almost reclaim the performative
body.
Darren Cabon, Fashion Designer
Course Director, MA Fashion Design and Technology
Darren is the UK correspondent for the Hong Kong
magazine Razor Red. In 1995, in collaboration with Denic
Lo, he established 'Lo and Cabon', which has produced

collections showing at London and Paris Fashion weeks,
and has recently set up a couture consultancy.
Darren’s delicate and detailed ink line drawings decorate
the surface of the male body. Whilst they reference an
archetypal imagery, in the form of the antlers of a ram or
the large wings of a bird, the body becomes the container
for personal memories, fears and intimate imaginings.
Philip Delamore, Designer and Researcher
Senior Research Fellow
Philip's research features in several publications, including
‘Objecthood’ in The Measure, ed. Louise Clarke (2007). He
is involved in cutting edge research, in the role of director
of the Digital Fashion Studio at LCF. The studio integrates
scanning, 3D CAD, Haptic interfaces and Rapid
Prototyping for a range of study and design applications.
Philip’s explorative line drawings are created directly
within a 3D digital environment. He conceptualises the
body form as a continuous structure. This approach to
design discloses fascinating images that, when captured
as ‘stills’, inform the viewers in a unique manner
Tony Glenville, Freelance Author and Journalist
Creative Director, School of Media & Communications
Tony has had a distinguished career in journalism.
Between 1996 and 1999, he worked as European Editor At
Large for Vogue Australia and Fashion Director for Conde
Nast Asia Pacific. Among his television and
radio collaborations are The Frame Profile of David
Downton, Cable T.V. Catwalk Coverage, Fashion TV,
Southern Home Counties Radio, and Radio Brighton. He
has been guest, with Annie Nightingale, for Radio
London/Capital Radio, and worked as consultant on many
book publications, including The Ossie Clark Diaries by
Henrietta Rouse, Fashion: From Concept To Consumer by
Gini Frings, Seduction by Caroline Cox. He
is currently contributes to Harpers Bazaar, Australia,
Nova, Financial Times, and consultants for Saga Furs, FGI,
C.M.B. Image consultants.
Tony uses the hand drawn line to observe and describe
the moving clothed body of the fashion model. The lively,
almost instantaneous, sketchbook drawings capture the
essence of each particular garment as the model moves
along the catwalk. Tony has developed a personal
iconography to understand and recall more than thirty
years of fashion shows, from the very specific details
defining a garment to entire collections.

Charlotte Hodes, Artist and Researcher
Reader in Fine Art
Charlotte's artwork has been part of several national and
international exhibition, among which the major solo
exhibition Fragmented Images at the Wallace Collection,
London (2007), Glasstress at the Venice Biennial (2009)
and Inscriptions:Thinking/Drawing/Making at Jerwood
Visual Arts, London (2010). Her work features in many
public collections, including those of the British Council,
Deutsche Bank and the Victoria and Albert Museum. In
2006, Charlotte won the Jerwood Drawing Prize. She is
represented by Marlborough Fine Art.
The female body depicted in Charlotte’s drawings, is not
described as a solid structure, but as a silhouette
suggesting a passing presence. These silhouettes are
interspersed with fragments of collage, pattern and
colour. The fragments, in turn, fill or disrupt the body
shape, which does not confirm to a stereotyped female
silhouette.
DY Noro Kim
MA Artefact student
Noro is a successful young fashion illustrator and
designer, who graduated with a first class degree in
Fashion Illustration from LCF.He has participated in many
exhibitions, in Korea and London, as Fashioning the Future
at the Victoria and Albert Museum (2009), ATA Party at
the Sono Factory, Korea (2009, and Model Sanctury,
London (2010). In 2010, he initiated a Fashion Illustration
workshop for BBC Blast, at the Victoria and Albert
Museum challenging the boundaries of fashion
illustration.
The fluidity and gossamer quality of Noro’s coloured
fashion illustrations create representations of the female
body with an ethereal presence. Such characteristics are
further enhanced by the translation of the illustrations
into fine transparent cloth.
Hormazd Geve Narielwalla
Ph.D. student
Homi is a prize winning student, awarded an Erach Roshan
Sadri Foundation grant for his MA and the first
International Rector’s Scholarship, UAL, for his current
Ph.D. research. He has worked for the Savile Row bespoke
tailor Dege & Skinner. His recent books include the
tailoring memoirs of Michael Skinner, master cutter and
chairman of Dege & Skinner published 2011 and a limited

edition artist’s book entitled Dead Man’s Patterns, which
is now part of the Rare British Collections at the British
Library. In October 2009, Paul Smith presented
Narielwalla’s first solo exhibition, entitled A Study on
Anansi.
Homi’s collages have developed out of an in depth study
of the construction and pattern templates relating to
bespoke tailoring. These collages stem from his ongoing
research on the uniforms of The Raj, at the archive of the
National Army Museum. Homi produces a significant
number of pencil sketches that are the starting points for
his imaginative interpretations.
Lucy Orta, Artist and Designer, Environmentalist and
Researcher
Professor of Art, Fashion and the Environment
Lucy is internationally know for her artwork and, with her
partner Jorge Orta, has produced numerous exhibitions,
among which Antarctica, at Hangar Bicocca spazio d’arte,
Milan (2008 ‐ 2009) and more recently Amazonia, Natural
History Museum, London (2010). She curated
and exhibited in Aware: Art, Fashion, Identity, at the
Royal Academy of the Arts, London GSK Contemporary
(2010‐2011). She has received several grants and awards,
including the Green Leaf Award for artistic excellence.
Lucy Orta is Member of the European Cultural Parliament
and an Honorary Doctor of Letters at University of
Nottingham.
The fine ink line of Lucy’s drawings possesses a decorative
quality that is possibly a foil to the more urgent concepts
disclosed within the drawings. In the Life Guard series, the
actual body form is absent, and rather replaced by body
suits. Alongside the natural world of flora and fauna, the
drawings depict ‘props’ for the support of human survival.
Rob Phillips, Fashion Illustrator and Designer
Creative Director, School of Design & Technology
Rob has a considerable professional experience as a
fashion consultant, stylist and illustrator. He contributed
to International Textiles in 2003‐07, Facto Magazine and
Mooch Magazine in 2004. Between 2005 and 2007, he
was editor and director of Fashion Forecast Magazine.
Rob relies on his extensive knowledge of illustration and
graphic design to break down known linear symbols and
signs, which he reconstitutes in his diagrammatic
drawings. These works playfully reference the human

body, whilst considering pressing issues related to the
identity and the place of the individual in the global world.
Heather Phillipson, Artist, Poet and Muscian
Artist in Residence, LCF 2008‐09
As an artist and poet, Heather has received many awards,
commissions and residencies, as the Faber New Poets
Award (2009) and the Sir Leslie Joseph Young Artist Award
from the Glynn Vivian Gallery (2009). She is currently
Artist in Residence at Aberystwyth Arts Centre, and
through the years has participated in numerous group
exhibitions as Bloomberg New Contemporaries, Liverpool
Biennial and London (2008), The Jerwood Drawing Prize,
London (2009), and the London Short Film Festival (2010).
Her poetry has been published by Faber and Faber
(Heather Phillipson: Faber New Poets 3, 2009) and
Bloodaxe (Voice Recognition: 21 Poets for the 21st Centur,
2009).
In the silent short film Head, the back of a female head,
wearing a woollen hat, is the subject for the ‘drawn’ line.
The wool is slowly unravelled, intimating that the form is
revealed, but only to be disrupted by the chaos of hair
beneath.
Helen Storey, Fashion Designer
Professor of Fashion and Science, Co‐Director Centre for
Fashion/Science, London College of Fashion
Being a well known fashion designer, with her own label
launched in 1984, Helen established the Helen Storey
Foundation, a not for profit organisation promoting
creativity, innovation, and crossing the divide
of fashion, arts and science. Her major ESPRC grant
funded project, Wonderland, realized in 2005 with
Professor Tony Ryan of the University of Sheffield,
explored how new materials could make consumer
products less damaging to the planet. More recently, the
project Ideas that can change the world was launched
with the aim of involving and encouraging young
people to generate creative and ethical solutions to
current global challenges.
Helen holds an Honorary Professorship at both Heriot‐
Watt University and King’s College London, and is a fellow
of the Royal Society for the encouragements of the Arts
(RSA). She was awarded the MBE for services to the Arts.
In Primitive Streak, drawing appears at three key stages.
The first is represented by the informal early
‘conversations’, sketched on fax paper, at the initial and
conceptual stage of the project. In the second, the drawn

lines form part of coloured printed imagery, where they
often meander across the garment, sensuously
articulating the body form. The third is finally constituted
by a series of fashion illustrations in pastel, made for
presentation, once the garments had been completed.
Penelope Watkins, Fashion Designer
Research Fellow in 3D Design/Technical Fashion,
Associate Director of the LCF Centre for Fashion Science,
MA and Ph.D. Coordinator
Penelpe has an extensive academic and industrial
experience within research and development of all
aspects of clothing design and production. Her life long
fascination with garment fit and the body in movement
has led her to design not only for gymnasts and creative
performance artists (stilt walkers, wire and rope walkers,
high divers, dancers etc) but also for those with special
needs. She has thus concentrated on designing protective
headwear with a fashion edge for teenage epileptics, and
fashion garments to fit the body asymmetry of scoliosis.
She has exhibited her work in Trash Fashion, at the
Science Museum, London (2008), and more recently in
Made In Future, in Milan, realized in collaboration with
the UK Governments Foreign and Commonwealth Office
and Material KTN.
Through the drawn line, Penelope investigates the
contours of the 3D body and the different body shapes. It
may be significant that she initially employs the hand
drawn line on paper, which is sensitive to recording the
subtle changes of the moving body. Her digital diagrams
reveal her life long obsession with body fit and
movement.
Simon Thorogood, Fashion Designer
Research Fellow
Simon Thorogood established his design practice in 1998,
which he defines “Phashion”, a blend of the scientific
term “phase transition” (the transformation of one form
or substance to another) and “fashion”. As a designer with
international reputation, Simon has exhibited widely. In
2008 he created the installation Planar Digital Studio for
the Institute of Contemporary Art London, and more
recently his work featured in The Art of Fashion: Installing
Allusions, at Boijmans van Beuningen Museum,
Rotterdam (2009), in Mechanical Couture: Fashioning a
New Order, Design Museum, Holon, Israel (2010). His
garments are part of the permanent collections of
the Victoria and Albert Museum and of the Museum at
the Fashion Institute of Technology (FIT), New York.

Simon engages with the drawn line, initially on paper and
subsequently digitally, as a means for opening up an
investigative space, where unexpected results can appear.
The angular and diagrammatic shapes explored by Simon
are digitally juxtaposed onto the female figure, giving rise
to dynamic and surprising fashion designs.
Agnes Treplin
Course Director, Costume Design for Performance
Following her graduation in 1995 Agnes was awarded the
prestigeous Linbury Prize for Stage design. She continues
to have a successful international career working on many
productions for opera, dance, theatre and musicals, film
and TV. Her most recent design credits include The
Marriage of Figaro and Don Pasquale for English Touring
Opera, Last 5 Years for the Barbican Theatre and Der
Freischuetz for the National Theatre of Iceland. Her
forthcoming project Don Quixote will take place at the
Byblos International Festival in Lebanon 2011.
The fluid and direct use of drawing with ink and colour
washes enables Agnes to visualize not only the actual
costume for her characters, but also the essence of the
personalities that will occupy the garments. Like a graphic
novelist, her initial concept drawings of Don Quixote
capture moments in the life of the character through
which the viewer engages with the narrative.
Yuliya Krylova
MA Costume Design for Performance student
Yuliya was awarded Student of the Year Award in the
category of Design for Performance at LCF and following
this has made an impressive start to her career as a
costume designer. She has already had considerable
professional experience including wardrobe assistant for
Holland Park Opera in 2007, Assistant designer to Agnes
Treplin for the “Marriage of Figaro” for Opera Iford Arts in
2008 and designer and maker of hats for Barbican and
Bash Green Forest Project in 2009
Yuliya’s story board drawings for the contemporary play
‘4.48 Psychosis’ by Sarah Kane convey states of mind of a
person who suffers from depression. The internal trauma
of the female patient is externalized in the performance
space of which the costumed body forms a part. The
powerful narrative is also embedded in the conventional
patient’s gown in which the body is trapped.About London
College of Fashion

London College of Fashion
London College of Fashion has an international reputation as a
leading provider of fashion education, research and consultancy.
The unique portfolio of specialist courses range in level, from
Foundation to Postgraduate. The subject range corresponds to
the process of the creation, production and promotion of
fashion and the management and marketing of those activities.
Many of the College’s courses are unique to the UK and offer
students an experience unmatched by even a handful of
specialist colleges worldwide.
The College's work is centred on the development of ideas: its
staff and students use fashion alongside historical and cultural
practice to challenge social, political and ethical agendas. This,
combined with its forward‐thinking business and management
portfolio and its relationship with the global fashion and lifestyle
industries, is the underpinning of its mission to "Fashion the
Future".
Alumni include Jimmy Choo (shoe designer), Harold Tillman
(Chairman of British Fashion Council), Joseph Azagury (shoe
designer), William Tempest (fashion designer), Linda Bennett (LK
Bennett), Angela Buttolph (journalist & TV presenter), Lindka
Cierach (fashion designer), Patrick Cox (shoe designer), Melanie
Rickey (journalist)Sarah Harris (journalist), Emma Hope (shoe
designer), Ashley Isham (fashion designer) and Andrew Ramroop
(tailor). www.fashion.arts.ac.uk

